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How To Use This Study Guide
Broadway Theatrical, LLC® is proud to present Thru The Stage Door® -- a new
and innovative way of using Broadway as an educational tool in the classroom
and at home. This study guide contains background information for the show,
suggested themes and topics for discussion, as well as curriculum-based lessons
that have been combined with web 2.0 technology. Designed by educators
and theatre professionals, Thru The Stage Door® provides information and
technology that engages students and brings the lessons alive in the classroom.
Whether you are teaching the arts, social studies, history, English or even
science, you will find rich, educational, Broadway-based content complete with
accompanying curriculum compliant lessons.
Broadway Theatrical, LLC® is committed to keeping the arts in the classroom
with Thru The Stage Door®. As a companion piece to seeing a Broadway
show or as stand-alone lessons, Thru The Stage Door® is designed to stimulate
creativity, inspire collaboration, and engage a new generation of theatregoers.
Thru The Stage Door® has been written to be compliant with several curriculum
standards including the International Society for Technology in Education
(ISTE), National and State Learning Standards for the Arts, and the New York
Department of Education’s Blueprint for Teaching and Learning in the Arts.
ISTE provides leadership and service to improve teaching, learning, and school
leadership by advancing the effective use of technology in PK–12 and teacher
education. ISTE standards for students, teachers, and administrators help to
measure proficiency and set aspirational goals for the knowledge, skills, and
attitudes needed to succeed. National and State Learning Standards for the
Arts and the Blueprint for Teaching and Learning in the Arts fosters creative
expression, discipline, collaboration, self-awareness, and personal transformation
through Theater Making, which values the literary, oral, and cultural traditions of
societies. These curriculum standards build on the skills and understandings of
social/affective, cognitive, aesthetic, and metacognitive domains.
On behalf of everyone at Broadway Theatrical® and Thru The Stage Door® we
welcome you to the theatre!

The purpose of Thru the Stage Door® is to:
• incorporate elements of each show into lesson plans that are as
creative as the shows themselves;
• provide accessible, relevant programming for students of all ages
and abilities;
• enhance student appreciation of Broadway and the live-theatre
experience that will in turn, motivate students to interact
with and learn about the arts;
• introduce students to cultural, historical, and personal topics that
they might not normally discuss within the standard
curriculum.
Thru The Stage Door® lessons complement grade specific teaching
and are designed to facilitate and inspire student learning and
creativity.

Educational Standards
Lessons are based on National Education Technology Standards
for Teachers and each lesson is carefully crafted to adhere to these
standards. Specific standards of a lesson are listed separately in
each Thru The Stage Door® Study Guide. Online interactive use of
the guides is accompanied by specific instructions for teachers on
how to use the technology incorporated in the lessons.
The sole purpose of this online guide is to support teachers by
giving them instructional tools, which when effectively employed,
can transcend the traditional lesson by taking the students beyond
the confines of the classroom while simultaneously introducing
creative/educational worlds that both broaden and enhance the
learning experience.
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SYNOPSIS
In The Heights is an award-winning musical
about life in Washington Heights, a tight-knit
community where the coffee from the corner
bodega is light and sweet, the windows
are always open, and the breeze carries the
rhythm of three generations of music.
During its acclaimed Broadway run, In
The Heights quickly became an audience
phenomenon and a critical success. It’s easy
to see why: with an amazing cast, a gripping
story and incredible dancing, In The Heights
is an authentic and exhilarating journey into
one of Manhattan’s most vibrant communities.
With its universal themes of family,
community and self discovery, In The Heights
teaches people of all ages and backgrounds
what it takes to make a living, what it costs to
have a dream and what it means to be home. .
.In The Heights.
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CHARACTERS
Abuela Claudia
Usnavi De La Vega
24 year old owner of De La Vega’s
Bodega, his parents emigrated
from the Dominican Republic and
have since passed away. He lives
with Abuela Claudia (Grandmother
Claudia), who isn’t actually his
grandmother but they are as close
as family. Usnavi is in love with
Vanessa and remains the eyes and
ears of his Washington Heights
neighborhood.

In her late 60’s, she raised Usnavi
after his parents passed away and
continues to live with him. She
emigrated from Cuba when she was
very young. Of all the characters,
Abuela Claudia has been in “The
Heights” the longest. She struggled
to learn English, struggled to find
work and in turn has helped others
who have followed in her path.
She is clearly the matriarch of the
neighborhood.
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Kevin Rosario
In his forties and owner of Rosario
Car and Limousine, Kevin is a
husband to Camila and father to
Nina. While Kevin was born and
raised in Arecibo, Puerto Rico, he
immigrated to New York City with
Camilla. Kevin immediately started
working to provide a better life
for his newly-arrived family. He is
stubborn, hot tempered at times
and can be quick to act without
thoughts of repercussions.

Camilla Rosario
Also in her forties, she is the
co-owner of Rosario Car and
Limousine with her husband Kevin.
Also from Arecibo, Puerto Rico,
she fell in love with Kevin at 19
and immigrated with him to New
York City. She is cool-headed yet
keeps a subtle but strong leash on
Kevin. Her daughter Nina has just
returned for the summer from her
first year at Stanford.
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Nina Rosario
19 year old Nina has just finished her
freshman year at Stanford University. She is
the daughter of Kevin and Camilia Rosario.
Nina is the only member of her family and
friends who made it to college. She is best
friends with Vanessa and a beacon of hope
and inspiration to all who know her; she
represents the opportunity outside of “the
Heights.”

Benny
Now a 24 year old cab driver for Rosario
Car and Limousine, he once was a street
punk and hoodlum, often finding himself
in trouble. Kevin saw promise in Benny and
helped shape him into a responsible, hardworking young man. Benny has enormous
respect for Kevin and sees him as a father
figure. Eventually falling in love with Nina,
Benny sees a future for them by becoming a
businessman. He and Usnavi are best friends.
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Graffiti Pete
An 18-year old graffiti artist
and the nemesis of Usnavi, he
is always hanging out on the
streets, dancing to his boom
box music, spraying any surface
he can. Usnavi is unhappy that
Sonny and Graffiti Pete are
friends because Graffiti Pete
epitomizes everything that
Usnavi hopes that Sonny will
not grow up to be.

Sonny
15 years old and Usnavi’s
cousin, Sonny is spending the
summer working for Usnavi at
the bodega. He usually hangs
out on the street with his friend
Graffiti Pete but avoids trouble.
He is an extremely intelligent
young man who strives to
emulate Usnavi. Passionate to
solve the social and economic
problems of the city, he is
someone that needs guidance
or risks ending up a street punk.
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Carla
In her mid-twenties, she is a
hairdresser at Daniela’s salon.
Born and raised in Queens,
she is a pure, sweet, innocent
and loving young woman
who is devoted to her family
and friends though she is
easily taken advantage
of because of her
naivety. She and
Daniela are best
friends.

Daniela
In her thirties, she is the owner
of Daniela’s Salon. Savvy to
say the least, she is quick
witted, brassy and outspoken.
While she retains a motherly
relationship with Vanessa, she
remains the gossip queen of the
neighborhood. No-nonsense,
she has built a successful
business but is being forced out
the neighborhood because of
the rent hikes.

Vanessa
A 19 year old shampoo girl
at Daniela’s Salon, Vanessa
is strong, intelligent and
grew up with Benny and
Usnavi. Though Usnavi
would like to be something
more than Vanessa’s “friend”,
he has never made any
attempt. Vanessa dreams of
leaving to create her own
life away from her alcoholic
mother.
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IMMIGRATION:

The Key To The City
In The Heights is set in the vibrant upper
Manhattan neighborhood of Washington
Heights; a neighborhood characterized by
its predominantly Hispanic population and
a lively mix of cultural traditions as they take
shape in the context of life in New York City.
More than any other city in America,
Manhattan and New York’s other four
boroughs are defined by a varied immigrant
population. In fact, thirty-six percent of the
city’s population is foreign born. The sights,
sounds and smells that draw visitors from
all over the world emanate from distinct
neighborhood communities created by
others who came in waves from around the
world and settled here.
Washington Heights spans 35 blocks
at the northern end of Manhattan and
was originally settled by “old immigrant”
populations, primarily of European descent.
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The ethnic atmosphere they create here
is still very much alive with the sounds
of Merengue, Salsa and conversations
in rapid Spanish mixed with English;
the aromas of empanadas and sweet
plantains; and the colorful storefronts of
small family-run businesses that line the
streets.
Today, the neighborhood is clearly
“home” to its Hispanic community but
this wasn’t always the case. Beginning in
the 1600’s waves of Europeans set out for
the American continent for all of these
and other reasons. The Dutch were the
first to come to New York, followed by the
English and later the Irish, Scottish and
Jews. In the early 20th century, southern
Europeans left their countries and came
here seeking jobs and opportunity and it
was in this mid-century wave that Latino
populations began to arrive in large
numbers. Since that time these “new
immigrants” have increasingly become
a significant part of the textured and
colorful fabric of New York City.
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It wasn’t until the mid-twentieth century
“Great Migration” that they began to arrive
and settle in New York City in large numbers,
particularly in East Harlem, which later
became known as Spanish Harlem or El
Barrio. The presence of this significant new
population in New York City had resulted in
the first widespread recognition of a Latino
community in the political and cultural
landscape of the city. The first Puerto Rican
Day parade was held in 1958. Today, there
are roughly 1 million Puerto Ricans living in
New York City.
Cubans did not begin immigrating to the US
in significant numbers until 1959 when Fidel
Castro assumed power. The largest part of
the expatriate masses that left Cuba, settled
in Miami, Florida but many made their way
to New York City. As Castro’s revolution
took hold and his ideologies and alliances
moved further and further in the direction
of communism, his new government seized
private property, nationalized companies
and sent many more Cubans, many of whom
were middle class, from the island in exile.
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In 1980, unrest due to a suddenly declining
economy prompted Castro to announce that
anyone who wished to leave could do so. The
result came to be known as the Mariel Boatlift,
a chaotic, impromptu exodus in which 125,000
people left the island during a six month period.
Since 1994, emigration to the US has been
regulated by mutual US-Cuba agreement. Over
1 million Cubans have emigrated from the island
since 1959. While many more have made it safely
to our shores, it is estimated that 30-40,000 may
have died in the attempt. Most Cuban residents
of New York City can be found in the area just
south of Washington Heights.
Today, the Dominican Republic sends the fourth
largest Latino immigrant population to the US
(after Mexico, Puerto Rico and Cuba) with half
of all Dominican immigrants settling in New
York City, forming the city’s largest immigrant
group. In fact, Washington Heights is home to
the largest concentration of Dominicans outside
of the Dominican Republic and is affectionately
known in the community as Quisqueya Heights.
Quisqueya is a colloquial term, which, among
other things, refers to the Dominican Republic.
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Every immigrant group brings its culture along with
it. Many have arrived on the shores of the US with
nothing more than the shirts on their backs but
inside themselves they have always carried with
them the richness of their traditions. The language,
the music, the food, the art, the beliefs and the pride
in their native countries are responsible for the
many a vibrant and varied neighborhood.
It could be said that an immigrant’s journey really
begins after he arrives trying to balance the need
to assimilate while still preserving cultural identity.
Nowhere is this more in evident than in Washington
Heights where Dominican flags fly alongside
the stars and stripes and where a mix of Spanish
and English is spoken on every street corner. The
entrepreneurial spirit of America is reflected in the
ubiquitous small businesses that line the streets
labeled with Spanish names.
This intersection of cultures is both a celebration
and a source of conflict with which every immigrant
community must contend and with which every
individual within that community must come to
terms. It is a rite of passage. This is the celebration
and the conflict at the core of In the Heights.

CLICK
HERE
To view the lessons
associated with
this section.
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HISPANIC VOICES
OF CHANGE
In In the Heights Nina has returned to the neighborhood from
her first year at Stanford University. She’s devoted to her
family and community and feels deeply conflicted. Ultimately,
it becomes clear that her future must begin with embracing
the educational opportunity she’s been given. Then, perhaps,
she can become an agent of change for her people.
A number of prominent Latinos have used their voices to
call for change in an effort to combat the inequalities of
low wages, poor education and and quality of life that have
affected their people. Hispanics have had an increasingly
influential voice in American politics and policy.
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Dr. Antonia Pantoja

Educator, Social Worker, Civil Rights Leader and Feminist

Born in San Juan, Puerto Rico in 1922, Dr. Antonia Pantoja was a pioneer in the advancement of US
Puerto Rican causes and conditions. In 1944, with World War II still in full swing, Pantoja came to
New York and, like so many at the time, found a job working in a factory as a welder.
In 1957 she founded the Puerto Rican Forum, dedicated to the fostering of economic selfsufficiency. Well aware, from her own experience, of the difference opportunity and education
can make, In 1961, she founded her most significant and lasting contribution, Aspira (“to aspire”
in Spanish), a non-profit organization servicing Latino youth in New York City and committed
to promoting community, education and a positive self-image. Counseling over 50,000 Latino
students, graduates of Aspira include: Fernando Ferrer (former Bronx President and NYC Mayoral
candidate), Anthony Romero (Exec. Dir. Of the American Civil Liberties Union), Jimmy Smits
(successful Puerto Rican actor) and Ninfa Segarra (former President of the Board of Education of
New York).
Pantoja’s later work shifted to education reform and bi-lingual education programs designed to
assist native Spanish-speaking students in transitioning through the language barrier.
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Joan Baez

Singer - Songwriter

Known as the “Queen of Folk Music.”
Baez was born on Staten Island the
daughter of a Mexican-American
physicist. An icon of the 1960s civilrights movement, she was one of the
leading voices of social consciousness
and the civil and human rights struggle
of the 1960s and 1970s. In fact, her
political activism eventually eclipsed
her musical successes. Her rendition of
“We Shall Overcome” sung at concerts
and protests defined the era.
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Francisco J. Nunez

C omposer , C onductor , F ounder of the Y oung
P eople ’ s C horus of N ew Y ork C ity

Born in New York City of Dominican descent, Nuñez is a composer,
conductor, and visionary. His innovative ideas have made him a
leading figure in music education. The Young People’s Chorus of
New York City, which he founded, has been enormously successful,
reaching children from all over the city.
For his exemplary work with children, Mr. Nuñez has been
presented with numerous awards, such as the Child Champion
award from Child magazine, a Liberty Award from the New York
Post, and a Luminary Award from Casita Maria. He was named one
of the 100 Most Influential Hispanics of 2005 by Hispanic Business
magazine.
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Anthony Romero

E xecutive D irector - A merican C ivil
L iberties U nion
Anthony Romero has devoted his career to the
advancement and protection of civil rights and
liberties and assumed leadership of the ACLU in
September of 2001, a week before the terrorist
attacks. The ACLU has made it a priority to fight
for policies and practices that maintain civil
liberties without compromising the heightened
security we now live with. It has also expanded
into litigation and lobbying as well as new
programs that address racial justice, religious
freedom, privacy, reproductive freedom and
lesbian and gay rights. On this subject, Romero
has co-authored: In Defense of Our America:
The Fight for Civil Liberties in the Age of Terror,
just published in 2007.
Born in New York City to parents who came
here from Puerto Rico, he was the first in his
family to graduate from High School. He earned
degrees from Stanford University Law School
and Princeton’s Woodrow Wilson School of
Public Policy and International Affairs. Later he
was awarded an honorary Doctorate from the
City University of New York School of Law and
in 2007 was named one of Time Magazine’s 25
Most Influential Hispanics in America.
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Ida Castro
L awyer

and

P ublic O fficial

Ida Castro was born in 1953 in New York City but
spent much of her childhood in Puerto Rico. Inspired
by the bigotry and racism she witnessed as a child in
the Bronx, her career has focused on what she can do
to defend the rights of the disenfranchised.
After receiving degrees from the University of Puerto
Rico and Rutgers University she joined the faculty
of Rutgers Labor Education Center at the Institute
for Management and Labor Relations becoming the
first Hispanic woman to be tenured as an associate
professor at the Institute.
In 1994, Castro joined the U.S. Department of Labor
becoming the Acting Director of the Women’s Bureau
in 1996 and bringing increased attention to the
issues of both older and very young women and
women of color. In 1998, President Clinton appointed
her to chair the U.S. Equal Employment Opportunity
Commission, the first Latina to hold that office.
During her leadership, Castro was responsible for
improving equal employment opportunities for all
people regardless of race, color, age, sex, religious
faith, national origin, or disability. In 2002, she became
Senior Advisor and Director of the Democratic
National Committee’s Women’s Vote Center.

CLICK
HERE
To view the lessons
associated with
this section.
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I AM USNAVI AND YOU PROB’LY NEVER HEARD MY NAME
REPORTS OF MY FAME ARE GREATLY EXAGGERATED
EXACERBATED BY THE FACT
THAT MY SYNTAX
IS HIGHLY COMPLICATED CUZ I EMIGRATED FROM THE SINGLE
GREATEST LITTLE PLACE IN THE CARIBBEAN

RAP and HIP HOP:

The created language
of the Disenfranchised
Usnavi, the narrator and central
character of In the Heights, uses Rap
to introduce himself, his world and
the language of the show. With this
introduction, we’ve already learned
a lot about the world we’re entering.
Above all, we know that an intentional
self-consciousness about language
will be part of the journey. In a perfect
marriage of form and content, the story
about what happens on a Washington
Heights street corner will be told in the
forceful, poetic and sometimes brutal
language of the street: Rap.
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The phenomenon of Rap and Hip Hop music could be
described as the creation of both a language and an
art form. Born in the Bronx section of New York City in
the mid-1970’s, what was then called Disco Rap was the
invention of the DJ’s of the time who began isolating
the percussion breaks of songs during which an emcee
(MC) would talk to the dancers, infusing the atmosphere
with excitement. The DJ’s began to mix excerpts of
music tracks with rhythmic scratching sounds and over
this strong, driving background beat, the MC or “rapper”
added extemporaneous rhyming spoken lines. These are
the basic components of Hip Hop music today. Add break
dancing and graffiti art and you have the cultural cocktail
known as the Hip Hop movement.
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By the early ‘80’s the movement
had a firm toehold in the popular
music landscape. As an accessible
outlet for artistic expression, the
voice of inner city youth was
being heard. Creatively, however,
the form seemed to have run its
course due to the limitations and
similarities between songs of the
disco and funk background beats.
But new technology of the time
allowed for more sophisticated
musical accompaniment to develop
including more complex layering
of beats and sampling. At the same
time, Rap lyrics became much more
complex in their use of metaphor
and inclusion of social messages.
This watershed point in the
evolution of the music was the end
of “Old School” and the beginning
of the “New School” music that
gained huge mainstream success
in the 80’s. “New School” rappers
included artists such as LL Cool J
and Run-D.M.C.
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FOR REAL THOUGH
I THINK I MAYBE SORT OF LOVE YOU FOR REAL THOUGH
MY SOCIOECONOMIC STATUS IS REAL LOW
BUT I’LL DO WHAT I MUST FOR YOUR TRUST THIS AIN’T LUST THIS IS MUCH
MUCH MORE!
AND I’M AT YOUR DOOR!

Using the vocabulary and the
syntax of the street combined
with rhyme and rhythm, Rap and
Hip Hop are elevated to unique
forms of musical poetry that give
voice to the previously voiceless
and disenfranchised. And while
the music has been criticized for
the use of profane and violent
language, at the same time it can
accommodate profound emotion.
Somehow, it is the contrast of his
vulnerability expressed through
this tough sounding street Rap
that makes Benny’s declaration of
love near the end of the show so
devastatingly romantic.
Throughout the life span of Rap
and Hip Hop to date, there have
been those who have claimed
that this musical phenomenon
is a passing fad. But at 30 years
and going strong, Hip Hop has
secured its place in popular
music history.

CLICK
HERE
To view the lessons
associated with
this section.
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UP CLOSE WITH:

ANNA LOUIZOS
SET DESIGNER

Anna Louizos is the scenic designer of In the
Heights. Her design for the show was nominated
for both Lucille Lortel and Drama Desk Awards in its
off-Broadway incarnation. Anna’s other Broadway
credits include Avenue Q, High Fidelity, for which she
received a Tony nomination, Curtains which received
a Drama Desk nomination, Golda’s Balcony and Steel
Magnolias. Meanwhile her work can be seen in the
very successful Altar Boyz, still enjoying a long offBroadway run. It’s been a long road to becoming
one of a handful of women scenic designers working
on Broadway. She has paid her dues and talked to
us about that and about the joys and challenges of
working on In the Heights.
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Thru The Stage Door: How did you first get involved with the production?
Anna Louizos: Two of the three producers I worked with before. They were involved
with Avenue Q. And one of the producers was involved with White Christmas which
we did. So I had a relationship with the producers. I didn’t know the composer or the
director but I was invited to see a workshop of the show up at the O’Neill Center and
I fell in love with it. I was very excited about it and I said to the producer that I would
really love to be involved with the show because it resonates with me; because it’s
about immigrants. My family comes from an immigrant background. My grandmother
was an immigrant. My father was an immigrant…and the struggles that these people
go through are universal. It’s a uniquely American experience in that they come
here with dreams and hopes of a better life and they ultimately form a community, a
common bond because they all have a similar desire to come here. They also want their
children to have a better life and I feel like I’m the by-product of that.
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TTSD: What are the qualities and
skills that are required to be a
successful scenic designer?

TTSD: What were the things about
Washington Heights that jumped out at
you as defining elements?
AL: The businesses. The awnings tell
you a lot about the kinds of businesses
that are there. There are lots of hair
salons and car services. And those factor
into the storytelling of the show. And
if you go to Washington Heights, you
see that there are lots of those kinds
businesses…and delis, the corner
bodegas. The ethnic makeup of the
neighborhood is telegraphed a lot in the
signage that’s there.

AL: Being able to capture the
essence of an environment is
important so you have to be very
observant. And having as much
material as you can, background
material and visual material to be
able to support your choices. But
also I think you have a responsibility
to know how to execute the design
in a way that provides enough
information for the set to get built
the way you want it. I think the
better understanding you have of
how things are put together, the
more control you have over the
result. So it’s a combination of both.
And also knowing what the actors
need is important, knowing what
the choreographer needs spatially
and where the director sees people
located in the space. Sometimes we
feed off of each other when we first
start talking about it.
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TTSD: How did this process work with In the
Heights?
AL: I spent a lot of time talking with the
Director and the Choreographer in this
case because there’s a lot of dancing in the
show. We’d try to figure out where Usnavi’s
bodega was going to be on the stage; who
lives upstairs from the bodega…trying to
create a background for these people’s lives.
Where’s abuela’s stoop? Is she next door
to the bodega? Is she next door to the car
service? The hair salon? How important is
the hair salon? How many scenes happen in
there? So we had to deduce and prioritize
where we want these places to be located.
And then I have to figure out a map of where
all this stuff can be on stage. When we
played Off-Broadway we had a very shallow
theatre space with one layer of buildings and
some perspective flats behind that. Then we
had this huge image of the bridge which is
very much an important factor in the show
because it locates the neighborhood. It’s also
symbolic. It’s the bridge; the bridge to the
rest of the country.

CLICK
HERE
To view the lessons
associated with
this section.
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